
COACHING LAB SIDES
CO-STAR ROLES

●Since the sides are short, choose 2
roles to work on (one longer, one
shorter)

●When choosing roles, feel free to ignore
gender, pronoun, age or ethnicity
references and make the role your own
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ACT FOUR

FADE IN:

INT. HOSPITAL - WAITING ROOM - DAY (D3)21 21

Rosie is there, waiting.  She looks up to see Peri rush in.

PERI
Rosie!  What in God’s name happened?

ROSIE
Mr. Spence had a heart attack.

PERI
What?  But he’s only forty-six!

ROSIE
I’m just telling you what the doctors 
said! 

PERI
I don’t understand.  What was he doing 
when this happened?

ROSIE
(caught)

Huh?

PERI
I mean... was he exercising?

ROSIE
Uh... he had definitely worked up a 
sweat.

Just then, DR. KAGAN, mid-30s, enters.  He crosses over to 
Peri and Rosie.

DR. KAGAN
Mrs. Westmore?  I’m Dr. Kagan.  I want 
to talk to you about your husband’s 
condition.

PERI
(tearing up)

Is he going to die?

DR. KAGAN
No, no.  He’s in intensive care.  But 
he’s stable.
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PERI
Thank God.  I need to see him.

DR. KAGAN
Sure.  Just for a moment. 

They start to cross out.  Rosie stops them.

ROSIE
Can I see him, too?

DR. KAGAN
I’m sorry.  You are...?

PERI
This is Rosie.  Our maid.

DR. KAGAN
Sorry.  Only family is allowed.

Dr. Kagan and Peri cross out.  As a devastated Rosie watches 
them go, we...

INT. PHILIPPE’S HOUSE - LIVING ROOM - DAY (D3)22 22

Zoila and Genevieve are seated in a luxurious room.  After a 
beat, Zoila turns to Genevieve.

ZOILA
So how did Philippe’s family make 
their money?

GENEVIEVE
Oh, they were ruthless.  They had 
these lucrative pencil factories in 
Asia.  But then people found out they 
were using child labor.

ZOILA
Did they shut the factories down?

GENEVIEVE
No.  I think they just hired some kids 
who don’t complain so much.

As Zoila reacts, a maid walks in.

MAID
He’s ready to see you.  If you will 
come this way.
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 42 
He abruptly cuts himself off. 
 
A Chinese woman in a red embroidered sheath dress is entering with a telephone.  She plugs 
it in.  As she leans in to set it on the table, Cuddahy swipes the picture from Eddie’s hand 
where it was exposed to view. 
 
  Waitress 

Call for you, Mr. Mannix. 
 
  Eddie 

Thank you. . . Hello?. . . And he has it now?. . . No, have him 
stay on the set, I’ll go to him.  (slams down the phone and rise
Sorry, Cuddahy, work emergency.  Still do work there, for the 
day anyway.  (grabs his hat, calls back over his shoulder)  You
make a good case.  I’ll let you know. 

 
 
MALIBU HOUSE 
 
There is a dull clunk and we are close on Baird Whitloc
 
Wider: Baird in his centurion’s wardrobe reclining on c
roaring ocean outside. 
 
The clunk has punctuated an ongoing machine-hum, which continues, cycling louder and 
softer, its loudest approach always punctuated by a clunk.  
 
The lawn chair makes tacky noises as Baird disengages from it.  He stiffly sits up.  He gazes 
stupidly about, looking into the depth of the room: where am I?   
 
He twists to look behind himself, lawn chair crackling, and does a modest take: there’s the 
Pacific Ocean. 
 
Another clunk and receding machine hum.  Baird registers the noise, gets to his feet and walks 
to the door.  It is closed.  He reaches for the knob.  He tries the knob.  It turns.  He goes 
through the door. 
 
 
LIVING ROOM 
 
The main room, in which we saw Baird being brought in and the mysterious men entering.  It 
is now empty except for a middle-aged woman with a bandana tied Aunt-Jemimah style on 
her head.  She is vacuuming.  Each forward pass of the machine ends with its clunk against 
the wall. 
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